a year or two later. To the methods of the Greeks and
the Persians he had brought a genius for refining the
vigorous dancing talent everywhere in the Greek world
south of the Danube, and a most unusual musical know-
ledge. With two friends, a musician and a painter, he
had displayed some trial pieces before King Chosroes
and the Persian Court, with much success; but Greek
matters had been falling out of favour there for years; he
had returned to The City, and had passed several springs
and summers trying his methods here and there. He
had then inherited great wealth, and had determined to
build his theatre, while trying a large company in the
great theatres of the Karamanian and Syrian cities. He
had succeeded beyond all expectation.

Some of his dancers had been recruited from the
dancing companies of Athens, Alexandria, and Antioch;
some were from The City; many from the Heptapolis.
He had gone here and there, picking talent where he
saw it, and using it in a new way. He had with him
fable-makers, musicians, designers and composers, as
well as dancers. He had welcomed Theodora from the
first, because he saw how greatly Macedonia loved her,
and how much she would benefit Macedonia. He saw,
too, that she had a head upon her shoulders, could
undertake and do effectively responsible work like the
checking of stores and the equipment of a sleeping deck.
He soon came to see that she had a certain eye for a
stage-effect; she was "of the theatre", but not as he
had expected the sister of Comito to be. This one had
an elegance and a style; she could be of use to him fifty
times in a day. He asked her to join the company for
the time as directress of the women. She was to be in
charge of "fe livre rouge^ les remplagants, et le rouleau".

As for Macedonia, she had never been so happy. She
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